Mass  Art  On  The  Map 

Linda  Standi c 


It  started  out,  innocently  enough,  as 
a  class  assignment:  create  a  poster  for 
the  Boston  Bicentennial 
commemorating  the  Boston  Tea  Party 
1773-1973.  Ideas,  roughs,  grief, 
investigations  into  the  flow-thru  factor 
of  a  teabag,  were  tossed  around  C-9  one 
fine  Wednesday  morning.  The 
statuesque  Mr.  Benson  presided  over 
the  crit.  His  advice  and  feedback  from 
fellow'  students  cut  ice  for  many.  Both 


straight  and  crooked  ideas  were 
introduced.  Everything  from  the 
precise  rendering  of  the  ship,  hyp 
Indians,  tea  barrels,  to  the  more  elusive 
tea  bag  anchors,  harbor-floating  kettles, 
and  gum-ball  machines.  Little  did  we 
know  the  irony  of  the  situation:  with 
the  “winners”  consisting 
predominantly  of  Mass.  Art  students, 
the  actual  competition  was  taking  place 
in  class  .  .  . 

(continued  on  page  2) 


Battle  of  the  Budget- 
Bloodless  Claudia  Sanford 

The  Budget  Meeting  was  held  two 
Mondays  ago  on  Oct.  1st  in  the  main 
building  auditorium.  This  year’s  budget 
proposals  submitted  by  various  student 
associations  totaled  $42,288,  nearly 
$10,000  over  the  actual  money 
available  through  the  SGA  ($32,575). 

In  order  to  compensate,  most 
associations  had  to  be  cut  on  the 
average  of  $1000.00  of  their  proposed 
budget.  Items  such  as  Year  Book,  ID 

(continued  on  page  2) 
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Five  o’clock,  Friday,  Sept.  21st,  was 
the  final  acceptance  of  posters,  so  they 
were  delivered  promptly  at  4:45.  Our 
entries  bumped  shoulders  with  those  of 
art  students,  architects,  established 
designers,  freelancers  and  others 
surprised  to  find  “someone  else  knew” 
about  the  competition.  In  fact,  there 
were  300  submissions.  There  was  only 
one  winner,  and  30  honorable 
mentions. 

Mass.  Art  gained  a  bit  of  recognition 
in  design  by  collecting  a  few  honors. 
Stephen  Stafford,  Mark  Frigon,  Dianne 
Fiumarra,  and  Christinia  J.  Cannard  all 
won  honors.  One  abstained  from 
honorable  mention:  he  won.  That  was 
graphic  designer  Steve  Charamello.  This 
senior  designer’s  yellow  brick  road  was 
made  a  bit  more  golden:  first  prize  was 
one  thousand  bucks.  If  you  want  to  see 
competition  at  its  best,  tune  into 
Boston  City  Hall  in  December  and  see 
the  exhibit.  Things  are  much  better  in 
living  color  anyway.  And  if  you  hear  a 
whistle  around  C-9  Come  on  in.  It’s 
only  Steve  having  his  2  o’clock  break. 
It’s  a  big  kettle. 


(continued  from  budget  page  1) 

cards,  SGA  expenses  remained  as  they 
were  originally  proposed  because  any 
cut  would  practically  eliminate  the 
service.  All  these  things  were  voted  on 
and  passed  by  the  students  present. 
During  this  process  there  was  a  bit  of 
nitpicking  over  certain  items,  mainly 
the  yearbook.  Most  students  seemed  to 
feel  the  Year  Book  should  not  have 
received  as  large  a  sum  if  any  money  at 
all  from  the  budget,  especially  for 
something  which  is  basically  a  senior 
project. 

As  for  the  student  turnout  it  might 
be  called  pathetic  as  only  an  estimated 
one  tenth  of  the  student  population 
showed  up.  At  any  rate  the  job  got 
done  and  no  one  seemed  to  be 
displeased  with  the  outcome.  Here  is 
the  list  of  approved  budget  proposals. 


Student  ID  Cards  . $375.00 

Student  Handbook .  1700.00 

SGA  Expenses  .  1500.00 

SGA  Officers  .  1200.00 

Scholarships .  1500.00 

Commencement .  1500.00 


SIM  Set  For  Big  Year 


The  Studio  for  Interrelated  Media  is 
planning  at  least  seven  productions  in 
the  coming  year.  Unlike  previous  years, 
each  one  will  last  for  five  or  more 
separate  performances. 

These  productions  will  consist  of  live 
media  performances  encompassing 
sound,  movement,  projections,  and 
lighting.  These  resources  are 
coordinated  completely  by  the  students 
involved,  because  each  show  is  created 
by  the  people  involved.  The 
department’s  goal  is  to  help  students 
acquire  professional  skills  useful  in 
presenting  new  forms  of  live  media  in  a 
theatre  environment. 

The  participation  in  these  shows  is 
open  to  all  students  who  are  interested, 
though  SIM  majors  are  given  first 
priority.  Crews  are  siiil  needed  for 
lighting,  sound,  stage,  dance,  and  other 
aspects  of  this  kind  of  theatre.  If  you 
want  to  become  a  part  of  a  production, 


Ronald  Wallace 

contact  any  of  the  SIM  majors  or  talk 
to  Harris  Barron,  chairman  of  the 
department,  or  simply  keep  your  eye 
out  for  sign-up  sheets  on  the  bulletin 
board  at  the  back  of  the  stage  in  the 
auditorium.  Help  is  always  needed. 
Incidentally,  Bill  McCauly  needs 
dancers  for  his  November  pieces.  If  you 
can  help  him,  please  do. 

The  first  production  scheduled  is  by 
Bruce  Bowen.  It  is  called  “Elements 
of ...  ”  The  piece  is  divided  into  three 
parts:  Elements  of  Sky,  Elements  of 
Road,  Elements  of  Self.  The  entire 
production  will  be  made  up  of  slides, 
film,  sounds,  lighting,  and  special 
effects.  These  materials  will  be 
incorporated  into  theatre  as  a 
collection  of  observations  by  the 
composer.  Bruce  says  he  conceived  the 
whole  production  from  his  dreams.  It 
will  be  at  the  auditorium  between  Oct. 
23-27  at  8:00,  with  a  matinee  at  2:00 
on  Oct.  25.  Admission  is  free. 


WANTED  . . . 

Students  who  would  like  to  make 
some  money  for  part-time  work  are 
wanted  for  the  month  of  November. 
This  is  the  situation:  In  November  an 
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exhibition  documenting  MCA,  past  and 
present,  will  be  at  the  City  Hall 
Galleries  as  part  of  our  Centennial 
(continued  on  page  5) 


Reserves .  1500.00 

Yearbook .  5000.00 

Black  Artists  Union  .  3000.00 

Sculpture  &  Crafts  Assn .  2000.00 

Performing  Arts  Assn .  2500.00 

Newspaper .  4300.00 

Film  Series .  2500.00 

Programs  &  Exhibitions  .  1500.00 

Social  Events  .  1000.00 

Alternative  Resources  Center .  1000.00 

Women’s  Group  .  500.00 

Final  Approved  Total . $32,575.00 


Council  Election  Results 

Approximately  sixteen  (16)  percent 
(a  total  of  167  ballots)  of  the  students 
at  Mass.  Art  turned  out  to  vote  for  a 
total  of  five  student  candidates  for  the 
College  council.  As  you  know,  the 
council  is  made  up  of  five 
administrators,  five  faculty,  and  five 
students,  all  with  equal  voting  power, 
plus  the  president  of  the  college  as  a 
non-voting  member.  Their  primary 
function  is  one  of  active  participation 

(continued  on  page  5) 
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On  Making  Noise  to  Make  Room 


Space,  as  we  know  only  too  well,  is  a 
problem  at  MCA.  As  college  enrollment 
has  increased  over  the  past  few  years 
the  existing  plant  facilities  have  grown 
enormously  crowded.  Enough  said. 

What  many  of  us  don’t  know, 
though,  is  that  while  the  Dover  site  is 
officially  dead,  there  may  yet  be  a 
chance  of  getting  relief  from  the 
overcrowded  conditions.  Deliberations 
are  now  under  way  in  the  House  Ways 
and  Means  Committee  over  a  statewide 
budget  program  which  includes,  among 
other  proposals,  one  providing 
emergency  funds  to  enable  MCA  to 
lease  additional  space. 

The  problem,  as  expected,  is  politics: 
the  magic  word  on  Beacon  Hill  is 
austerity,  which  means  no  gold  for  art 
students,  nor  for  much  of  anybody  else 
who  doesn’t  have  some  political  clout. 

The  MCA  student  body  is  admittedly 
not  very  large,  though  you  wouldn’t 
know  it,  rubbing  elbows  as  we  do  with 
the  gentleman  at  the  next  easel  or 
queuing  up  for  the  kilns,  but  even  a 


small  voice  is  better  than  none  at  all. 
Moreover,  in  addition  to  all  of  us, 
faculty  and  administration  included, 
there  exists  an  additional  body  of 
taxpaying  voices  in  our  parents,  friends, 
relatives,  wives,  husbands,  etc. 

Much  talk  about  “getting  it 
together”  seems  to  float  about.  It 
seems  an  opportunity  might  arise  to  do 
it  in  a  way  that  could  possibly  count 
impressively  for  all  of  us.  The  situation 
is  not  hopeful,  but  we’ve  little  else  to 
lose. 

In  the  coming  weeks  NEWSPRINT 
will  be  in  close  touch  with  the 
Administration  in  order  that  if  and 
when  an  organized  movement  becomes 
potentially  helpful  we  may  let  you 
know,  through  our  regular  issues  or  a 
special  bulletin,  in  time  for  action. 
Such  action  as  suggested  here  may  not 
be  sufficient,  but  then  again,  it  may  be. 
Those  of  us  who  have  felt  the  pressure 
of  the  lack  of  facilities  and  space  will 
know  that  we  can  afford  to  take  no 
chances. 


IT  S  GROWING 


There  was  a  hasty  meeting ,  a  taking 
of  names:  would  you  be  interested 
in  .  .  .  we  need  someone  to  .  .  .  Names 
were  named ,  positions  filled ,  all  with 
incredible  haste  born  out  of 
deperation  of  knowing  that  there's 
much  that  must  be  done  and  no  time  to 
do  it,  and  out  of  the  half-scared 
enthusiasm  of  knowing  you've  taken  on 
an  important,  if  impossible  task.  There 
was  panic  and  frustration,  a  wild 
midnight  bike  ride  across  the  MIT 
bridge  to  fetch  a  crucial  story,  there 
was  Marc  typing  copy  until  the  sun 
rose,  a  desperate  dash  to  Copy  Cop, 
phone  calls,  exhaustion. 

A  small  bulletin  appeared  on  Friday. 
Many  copies  would  be  untouched  by 


the  next  Friday.  Virginia  Gunter 
clapped  her  hands,  grinning,  said  “ I'm 
impressed!”  She  meant  it.  Jeremy  Foss 
said,  “ The  content's  good,  but .  .  .  that 
isn't  the  final  format,  is  it?”  He  meant 
it. 

We  tried  again. 


Editor’s  Note 

For  future  reference,  our  policy  on 
letters  is  as  follows:  We  will  not  run 
letters  without  your  signature.  Names 
will  be  withheld  on  request,  but  all 
letters  must  be  signed. 


Comment 

First  impressions  don’t  always 
prevail  in  the  long  run,  and  they  are 
often  more  emotion  packed  than, 
opinions  tempered  by  time.  They  can 
often  affect  a  person’s  way  of  relating 
to  any  new  environment.  After  having 
attended  two  art  schools  in  Detroit, 
and  modeled  and  taken  courses  at 
numerous  art  schools  around  Boston,  I 
have  formed  a  lot  of  first  impressions. 
Now,  as  a  first  year  transfer,  I  have  a 
few  about  Mass.  Art. 

For  one  thing,  it’s  overcrowded.  It 
wouldn’t  be  so  bad  racing  other 
students  to  the  annex  to  get  a  decent 
view  of  the  model,  if  there  were  enough 
easels  to  go  around,  or  if  the  instructor 
made  it  around  to  your  side  of  the 
room.  Equipment  is  short;  there  are  no 
spot  lights  or  props.  For  what  ever 
reason,  the  models  don’t  show 
regularly.  Maybe  it’s  the  fact  that  Mass. 
Art  pays  $2.50  an  hour  when  the  going 
rate  in  Boston  is  $3.50,  or  maybe  it’s 
because  the  instructor  doesn’t  make  it 
very  comfortable  for  the  model.  One 
would  think  that  life  drawing  would 
play  an  important  part  in  any  art 
school,  but  as  far  as  I  can  tell,  this 
semester  there  are  only  three  courses 
offered  for  all  levels. 

These  are  some  of  the  bad  first 
impressions,  but  I  have  some  good  ones 
too.  There  is  a  sense  of  community  at 
Mass.  Art;  it’s  small  for  a  state  school, 
there’s  a  sizable  black  population,  and 
the  student  body  is  two  thirds  women. 
A  wider  range  of  art  courses  is  offered 
than  at  any  other  school  in  the  area.  I 
might  argue  with  some  of  the  first  year 
requirements  such  as  Attitudes  and 
Experiences,  but  all  in  all,  there  is  a  lot 
to  choose  from. 

Finally,  what  we’re  really  interested 
in,  what  we’re  paying  our  money  for,  is 
the  teaching.  And  again,  I  have  both 
good  and  bad  impressions.  For  the 
most  part,  the  instructors  are  interested 
and  interesting,  although  there  is  the 
occasional  tenured  soul  who  is  carried 
along  from  year  to  year  no  matter  what 
anyone’s  impressions  might  be. 

We  don’t  know  how  long  first 
impressions  will  last,  but  they  give  us  a 
good  idea  of  what  to  look  for  in  the 
future,  and  what  to  try  to  change. 

Claudia  S  an  ford 

Editorial  Page  Editor 
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Liz  Dworkin:  New  Woman  in 


Dept. 


In  the  beginning  of  the  school  year 
the  Administration  at  Mass.  College  of 
Art  set  its  eyes  upon  certain  goals,  one 
of  which,  as  stressed  by  president  Jack 
Noland,  will  be  the  recruitment  of 
women  and  minority  faculty 
instructors  into  the  various 
departments. 

This  year  the  newest  woman 
representative  of  the  vast  majority 
minority  is  Elizabeth  Dworkin, 
part-time  painting  instructor  (one 
3-credit  class). 

Educated  at  Cornell  University 
(which  Liz  claims  had  a  miserable  art 
department),  married  to  another 
painter,  Liz  came  to  Boston  to  try  her 
luck  at  the  professional  market.  She 
eventually  became  affiliated  with 
Parker  Street  470  Gallery.  However, 
due  to  a  conflict  she  broke  off  the 
affiliation. 

Ms.  Dworkin’s  first  reaction  to  Mass. 


Art  was  one  of  delight  at  what  she  felt 
was  a  certain  naivete  among  the 
students  in  relation  to  their  work.  She 
felt  strongly  that  the  pressures  in  art 
schools  for  a  student  to  produce 
professionally  finished  products  was 
destructive  to  the  student’s  education. 
It  was  inconceivable  that  someone  at 
such  a  formative  stage  in  his  art  career 
could  produce  quality  work  on  the 
level  of,  say,  Jules  Olitsky  without 
having  the  insight  and  experience  that 
accompanied  such  work. 

Liz  was  also  pleasantly  surprised  at 
the  diversity  of  styles  in  the  students’ 
work.  With  that  in  mind  she  tries  to 
respond  to  their  work  with  openness 
and  individual  perception.  Liz  claims 
the  demand  for  verbal  feedback  to 
her  students  to  be  a  challenging 
experience,  particularly  as  there  is  not 
the  demand  for  verbal  communication 
in  dealing  with  her  own  work. 


Linda  Berger 

Her  ability  to  respond  in  this 
particular  way  has  made  her  reputation 
among  her  students  one  of  high  respect. 
As  communicated  by  one  of  her 
students  Liz  has  a  quality  that  is  open 
and  direct,  which  breaks  down  barriers 
between  professor  and  art  student. 
There  isn’t  the  stuffiness  of 
intellectualism  within  her  attitude,  on 
the  contrary  she  seems  to  suggest  a 
non-intellectual  approach. 

Her  own  philosophy  on  art  seems  to 
correlate  with  the  kind  of  person  she 
presents  herself  to  be.  She  stresses 
honesty,  truth  and  beauty— a  purist 
ethic  no  doubt. 

In  conclusion  I  would  say  that  the 
administration  has  done  itself  a  great 
service  by  hiring  Liz  Dworkin.  She’s  a 
woman  artist/professor  who  really 
seems  to  know  her  stuff.  Her  ability  to 
relate  to  her  class  will  be  both 
beneficial  and  liberating  to  the 
education  of  painting  students. 


Letters  to  the  Editor 


PRETTY  CHICKENSHIT  RESPONSE.  HUH? 


(continued  from  wanted  page  2) 


(continued  from  council  page  21 


Celebration.  We  must  provide  a 
gallery-gude-guard  while  the  exhibition 
is  open.  In  terms  of  requirements  for 
the  job,  dependability  is  absolutely 
imperative.  Also  necessary  are  free 
blocks  of  time,  either  all  morning 
and/or  all  afternoon,  Monday  through 
Saturday  from  10  to  4  on  weekdays 
and  10:30  to  3:30  on  Saturday  (for 
example:  Tuesday  10  to  1).  You  must 
be  willing  to  talk  casually  to  the  public 
(who  perhaps  are  uninformed  or  even 
hostile).  The  dates  are  November  5th 
through  30th.  If  interested,  write  your 
name,  phone,  and  hours  available  and 
leave  it  in  Virginia  Gunter’s  mailbox. 


in  decision  making,  in  concert  with  the 
president. 

Results  of  the  election  of  students 
are  as  follows: 

Two  Year  Term  Votes 

FFOLLIOTT,  SISSY  124 

RYAN,  MARTIN  99 

McMAHON,  PAUL  95 

One  Year  Term 

BRESLER,  MICHAEL  81 

HUNECK,  STEPHEN  70 


Faculty  Exhibits  at  Longwood  Gallery 


Art  cannot  be  defined  in  a 
once-and-for-all  statement  with  a 
period  at  the  immutable  end;  it  is 
personal  and  everyone  who  is  attached 
to  it  develops  his  own  personal 
definitions.  As  people  progress,  so  do 
their  thoughts,  and  I  believe  that  art  is, 
among  many  things,  progression. 
Virginia  Gunter,  who  directs  the 
exhibits  at  the  college,  asked  each 
faculty  or  administration  participant  in 
the  faculty  exhibit,  now  on  display  in 
the  longwood  gallery,  to  submit  both 
an  older  and  a  recent  piece  of  work.  To 
the  extent  that  this  was  done  there  is 
an  interesting  comparative  study  of  the 
progression  of  our  instructors  and  other 
members  of  Mass.  Art. 

John  Grepp  (Art  Ed.)  shows  a 
marked  contrast  of  styles.  His  earlier 
work  is  a  tighter,  more  definite  ink  line 


Leslie  Singer 

drawing  that  allows  the  mind’s  eye  a 
total  experience.  The  later  piece  is  also 
in  india  ink,  but  he  has  become  freer  so 
that  the  eye  begins  to  search  for 
something  in  its  movement  rather  than 
to  be  fixed  on  a  particular  subject. 

Ronald  Hayes  (Illus.)  also  submitted 
two  works  the  earlier  of  which 
juxtaposes  the  Air  Force  insignia 
against  a  picture  of  the  late  President 
Johnson.  It  might  have  been  placed 
next  to  Andy  Warhol’s  soup  cans  or 
Jasper  Johns’  American  flag.  His  more 
recent  piece  is  warmer  in  color  and,  as 
with  Grepp’s,  deals  with  a  mood  rather 
than  a  definite  subject. 

Robert  Moore,  Jr.’s  work  is 
extremely  impressive.  His  control  of 
color,  space,  and  form  is  exquisitely 
exercised  in  the  four  serigraphs  he 
exhibited.  They  are  a  study  in  design 


with  proof  that  a  well  organized  mind 
lies  behind  the  framework  of  his 
imagination. 

In  Virginia  Gunter’s  (Painting)  two 
beautifull  simple  works  the  line  is 
delicately  controlled  and  flowing.  They 
remind  me  of  the  fine  quality  so  nicely 
displayed  in  oriental  art. 

I  am  sure  no  one  has  missed  the  fine 
chess  set  of  Dan  Daily,  who  joined  the 
ceramics  department  this  year,  nor  the 
well  thought  out  teak  sculpture  of  Alf 
Braconier. 

Charles  Demotropolis’  excellent 
handling  of  the  watercolor  medium 
represents  a  quality  that  has  been 
fading  in  our  new  generation  of  art. 

I  hope  every  student  at  MCA  will 
become  involved  with  the  exhibit  and 
with  the  ones  to  come.  They  are  a 
significant  source  of  insight  into  the 
activities  of  artists  in  and  around  the 
college  community. 
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What's  up  Doc? 

Bethany  Knowles 

Those  of  us  who  have  wandered  into 
the  sculpture  section  of  the  annex  have 
probably  run  into  a  new  face  in  that 
department.  The  man  is  Ronald  W. 
Legg,  better  known  as  “Doc,”  and 
those  of  us  who  have  spoken  with  him 
know  that  we’d  better  get  off  our  asses 
because  here  is  someone  who  “can’t 
stand  breathing  people”;  he  “wants 
people  alive\ ” 

Doc  started  out  in  1960  at  the  Music 
Conservatory  in  Nebraska,  where  he 
was  primarily  interested  in  piano.  He 
left  there  after  two  years,  and  entered 
the  Navy  Medical  School.  Attached  to 
the  Marines,  he  was  sent  on  two  tours 
in  Viet  Nam,  where,  among  other 
things,  he  was  a  “weekend  midwife.” 


He  left  the  Navy  after  four  and  a  half 
years  and  entered  the  University  of 
Nebraska.  During  this  time  he  was 
working  in  a  hospital,  playing  at  the 
piano  bar,  and  pumping  gas  at  a  filling 
station.  One  year  later  he  became 
involved  in  art;  first  photography,  and 
then  sculpture.  He  got  his  BFA  from 
the  university  in  1971  and  in  1973  he 
received  his  MFA  from  Rhode  Island 
School  of  Design.  He  was  employed  in 
New  Haven  as  a  consultant  for  Laydon 
Construction  Corp.  before  he  came  to 
Mass.  Art  just  about  one  month  ago. 

Asked  his  views  of  Mass.  Art,  he  said, 
“There’s  a  hell  of  a  lot  of  potential,  but 
there’ll  have  to  be  some  fires  built  to  get 
things  moving.  There’s  a  general  state 
of  lethargy  that  something  has  to  be 
done  about.”.  He  added  after  a 
moment,  “I’m  willing  to  give  a  hundred 
percent  toward  realization  of  that 


potential,  but  students  must  realize 
that  playtime  is  over,  and  that  the  hard, 
serious  business  of  visual 
communication  is  begun.” 

Doc’s  students  have  something  to  say 
about  him,  also.  Comments  among 
those  interviewed  ranged  from 
“  .  .  .  good  energy;  sparks  flying;  drive, 
enthusiasm!”  to  “Narrow  minded 
fanatic!”  but  most  seemed  to  want  a 
bit  more  time  to  get  to  know  his  point 
of  view  better. 

Doc  feels  aesthetics  and  visual 
communication  are  important  rather 
than  technique,  and  that  there  is  a 
strong  correlation  between  artist  and 
teacher.  He  is  after  spontaneity,  guts, 
and  shock  value. 

Doc  has  just  moved  into  his  new  loft 
on  103  Broad  Street  which,  he  reports, 
has  three  thousand  square  feet  of 
working  area. 


ONE  NIGHT  ONLY 

Contemporary/Conceptual  Art  Shows  at  Project  Inc . 

141  Huron  Ave.  Cambridge 

directed  by  Paul  McMahon ,  a  first  year  grad  student  at  Mass.  Art. 

Saturday ,  October  20  at  8pm-  Dean  Nimmer  of  the  MCA  faculty. 

Saturday ,  October  27  at  8pm-  Artists’  Postcards  -  many  artists  collect  postcards. 

Among  those  showing  will  be 

Carl  Andre/ 
John  Baldessari/ 
and  Sol  Lewitt. 


Catch  D.R.U.  on  Catch  44 


A  half  hour  television  production  on 
the  Design  Research  Unit  and  Mass.  Art 
will  be  aired  on  Channel  44’s 
“Catch-44”  program  on  Friday, 
October  19,  at  8:30  pm. 

The  DRU  is  a  student  operated 
professional  design  facility  within  the 
MCA  Graphic  Design  Department, 
dealing  in  professional  design  work  for 
non-profit  organizations  in  and  around 
the  Greater  Boston  Area. 

The  year-and-a-half  old  facility  offers 
design-oriented  sophomores,  juniors, 
and  seniors  a  chance  to  perform  in  a 


professional  capacity  and  thus  gain 
valuable  professional  experience  in 
graphic  design  during  their  student 
years  here  at  the  college.  In  addition, 
the  students  are  paid,  if  modestly,  for 
their  professional  services. 

The  Channel  44  production  is 
expected  to  explore  the  advantages  and 
concept  of  a  student  operated  facility 
offering  the  opportunity  for  such 
valuable  experience  before  graduating 
into  the  professional  world  of  the 
graphic  designer. 
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